GOETHE S   REPUTATION  IN   AMERICA
the ablest and most convincing that America has yet brought
forth, he should not be called a mere camp-follower or slave of
anyone. The influence of Goethe is perhaps most marked in his
whole mode of critical attack and in an occasional Goethean hue
with which his thought is tinged. That Lowell's influence upon
his own generation, and on at least one succeeding generation,
was profound, cannot be questioned.
With these three eminent Goethe apologists we have pro-
gressed well into the middle of the nineteenth century, and even
beyond. But since all the significant critics of Goethe in the
America of those days were not Emersons, or Longfellows, or
Lowells, it will behoove us to turn also to these lesser lights for
that proper chiaroscuro picture which life actually limns. On
the whole, the fifth decade of the century showed a considerable
increase in popular appreciation of Goethe. An American transla-
tion of Iphigenie, by a Judge Tucker, came out in The Southern
Literary Messenger of Richmond, Virginia, in 1844. An American
reprint of a British version of Hermann und Dorothea had appeared
in the same place as early as 1805, while the William Whewell
rendering of this idyllic epic was published in New York in
I848.1 In 1848-49 The Democratic Review offered its readers
English versions of'Alexis und Dora and of the first three acts of
Iphigenie. In 1847 a certain A. P. Peabody proclaimed in Tlie
North American Review that since the death of Richter and Goethe
no rivals for their crowns had appeared. But in 1851 The Southern
Literary Messenger opened its columns to a critic who deemed
Goethe subversive enough to undermine "all that is honorable
and holy amongst men". Another writer in The North American
Review (1848),   discussing  Hedge's Prose Writers in German,
charged Goethe with lacking power over our emotional nature;
the best advice he could give the American reader of Goethe was
not to judge the moral character of his writings by the moral
character of the man. Thus the pendulum was kept swinging to
1 A New York reprint of a British translation of Dichtung und Wahrheit,
done from the French, is recorded for 1824, while Carlyle's Wilhehn Meister
(both parts) appeared in several American editions from 1828 to 1852. At least
two American renderings ofEgtnont (1837 and 1841} are known.
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